
bars and tether ball), evoking nostalgia as 
well as early formative emotions such as 
joy, pleasure, and, notably, fear. “Formally 
austere and cool, this work reminds us that 
the playground can represent an isolating 
experience, as the social expectation o!en 
stands in opposition to the fun associated 
with innocent exchange and recreational 
activity. "e forced engagement reveals an 
essential vulnerability, we all possess, still.” 
[Excerpt taken from Karen Olivier: Intimacy, 
Please; an essay by Shannon Fitzgerald]
 Karyn Olivier, who was born in 
Trinidad and Tobago, received her #$% at 
Cranbrook Academy of Art and her &% at 
Dartmouth College. Olivier has exhibited 
nationally and internationally at such venues 
as the Gwangju and Busan Biennials (Korea), 
"e Museum of Fine Arts Houston, "e 
Contemporary Arts Museum (Houston), 
the Wanas Foundation (Sweden), "e 
Whitney Museum of Art at Altria '()*, 
+,- Contemporary Art Center '()*, the 
Uferhallen (Berlin), the SculptureCenter 
'()*, Atlanta Contemporary Art Center and 
"e Ma.ress Factory (Pi.sburgh). Olivier 
has been the recipient of many awards and 
grants including a John Simon Guggenheim 
Memorial Foundation Fellowship, the 
Joan Mitchell Foundation Award, an Art 
Ma.ers grant, the Louis Comfort Ti/any 
Foundation Biennial Award and project 
grants from the Creative Capital Foundation 
and Public Art Fund. Olivier was an 
artist-in-residence at the Core Program 
'#$%0*, Studio Museum in Harlem and 
the Skowhegan School of Painting and 
Sculpture. Her work has been reviewed in 
"e New York Times, Time Out New York, 
"e Village Voice, Art in America, Flash Art, 
Mousse and Frieze, among others. She is 
currently an assistant professor of Sculpture 
at Tyler School of Art in Philadelphia, +%.

03 / MONIKA BRAVO

!e Vortex, 1223
 Interactive video installation
 456 Projector, mirror, Mini-Beam 
 sensor, re7ector, Mac Mini, 
 so!ware & interactive component
 8 9 -2 9 : !
 Sound by Mike Hallenbeck
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 !e Vortex is an 
interactive video/sculpture installation with 
sound. Activated by the approach of the view-
er, the image, initially a placid pool of glassy 
blue water, becomes an agitated abstraction 
of turbulent emotions and a disquieted 
psyche before restoring, once again, to its 
original state. "e environmental, pictorial 
construct of this work is easily disarmed by 
the perceptual and emotive a/ect produced 
by Bravo’s de! use of technology and sound. 
In describing her inspiration for the piece, 
Bravo states, “"e object of our perception is 
not reality in itself but an illusion of images 
we have created. "us, !e Vortex is used as 
a metaphor to the practice of contempla-
tion as one way to a.ain a transformation 
required to change our distorted reality.” !e 
Vortex was featured in Bravo’s most recent 
solo exhibition at the Amelie A. Wallace 
Gallery, ,C() College at Old Westbury, ().

 Monika Bravo was born in Bogota, 
Colombia in -L:M. From -L81 to -LLM, she 
studied fashion design and photography in 
Rome, Paris and London, and then lived 
and worked as a photographer in Athens 
and Bogota before moving to New York 
in -LLM. Her work is in7uenced by Eastern 
philosophies and Jungian psychology and 
Bravo’s images are extracted from the urban 
and natural landscape as the agency of 
personal and intimate memory. Commissions 
include large-scale video installations for 
public and private agencies, notably: the 
City of Los Angeles for the Tom Bradley 
International Terminal 4%N; %O Financial 
services, Caracas, Venezuela; %P% Korman 
Communities for their Central Park 
Hotel in ()5; Comcast, Philadelphia +%; 
and the Peninsula Hotel in Hong Kong. 
Monika Bravo is represented by the Bryce 
Wolkowitz Gallery in New York City.

ROBERT BOYD

!e Man Who Fell To Earth: 
Tomorrow People Part II, 122L
 Q-channel color + &RS video, sound
 Running time: TU:VT minutes
 "is work will be
  premiered during an  
 exclusive ,5W+X YZ+ Screening. 
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 !e Man Who 
Fell To Earth: Tomorrow People Part II is a 
new, never-before-seen edition to Boyd’s 
TOMORROW PEOPLE series. It is a three-
channel video installation that explores the 
downside of being a world leader, combining 
archival footage from an array of sources that, 
when viewed together, form a snapshot of the 
social landscape of our time. Interspersing 
images and video of various world leaders 
during moments of their political downfall 
with clips from Nicolas Roeg’s -L3: sci-\ 
classic !e Man Who Fell To Earth, Boyd 
composes a powerful metaphor about 
isolation and power’s ability at corruption. 
"e series TOMORROW PEOPLE is named 
a!er a -L32’s British children’s science-\ction 
drama. "e two-part series speaks directly 
about the uncertainty of our time and the 
struggle of humanity, using compiled footage 
from news reports on historical and con-
temporary political events, television shows, 
documentaries about C$Ws and excerpts 
from educational programming relating 
to space and time travel. Tomorrow People 
raises basic questions regarding hope for the 
future of humanity and explores the role that 
fantasy plays in human self-determination. 
 Robert Boyd is an interdisciplin-
ary artist working in the areas of video 
installation, photography and sculpture. 
His video, Xanadu, was an o]cial selection 
of the 1228 Sundance Film Festival and his 
awards include a New York Foundation 
for the Arts Artists Fellowship in 122M, a 
Rema Hort Mann Foundation Grant in 
122:, a New York Foundation for the Arts 
Artists Fellowship in Interdisciplinary Work 
granted in 122L, and a Civitella Ranieri 
Foundation Fellowship. His work has been 
widely exhibited at venues such as +,- 
Contemporary Art Center, New York; Hong 
Kong Museum of Art, Hong Kong; Pinchuk 

01 / ALEX SCHWEDER LA

Snowballing Doorway, 1228
 Vinyl and fan blown air 
 ^_.`a 9 ^a 9 ^T !
 Ed. of 1 plus - %+
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  Snowballing 
Doorway is comprised of two arch-like forms 
that in7ate and de7ate in a symbiotic action 
of air passing from one to the other. An 
interactive sculpture, the two arches interlock 
and a/ord the viewer passage during a brief 
transition as one arch displaces its counter-
part. Alex Schweder’s “performance architec-
ture” is based on the notion that relationships 
between occupied spaces and the occupying 
subjects are permeablebthat perception 
a/ects both the perceiver and the perceived. 
Ultimately, this blurring renders an architec-
ture where the distinction between subject 
and space becomes irrelevant. A similar work 
was recently acquired by ,$#E#% in 12-2.
 Alex Schweder was the 122c 
Rome Prize Fellow in Architecture. Since 
this time, Schweder has been experiment-
ing with time and performance based 
architecture including “Flatland”'1223* at 
New York’s Sculpture Center, “"is Apple 
Tastes Like Our Living Room Used to 
Smell” '1223* presented at Western Bridge 
in Sea.le, “Melting Instructions” (1223) 
presented at the Tacoma Art Museum, 
“Homing MacGu]n” (1228) during New 
York’s Homebase III project, “Its Form Will 
Follow Your Performance” (122L) at Gallery 
Magnus Muller in Berlin, “Stability”(122L) 
at Lawrimore Project, “A Sac of Rooms All 
Day Long” (122L) at the San Francisco 
Museum of Modern Art, and a yet untitled 
exhibition on performance architecture at 
the De Cordova Museum in 12--. Schweder’s 
works are also in the San Francisco Museum 
of Modern Art. "e artist is the author of 
“Stalls Between Walls” included in Ladies 
and Gents, the Gendering of Public Toilets. 
He was an artist-in-residence at the Kohler 
company (122- and 122Q) and at the Chinati 
Foundation (122L). Schweder teaches at the 
Southern California Institute of Architecture 
and holds a Masters in Architecture from 
Princeton University (-LL8) and a Bachelor 
in Architecture from Pra. Institute (-LLQ).

02 / KARYN OLIVIER

Doubleslide, 122:
 Steel
 ` 9 Va 9 V !
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  Karyn Olivier’s 
monumental sculpture Double Slide '122c* 
toys with the boundaries between play and 
con7ict. Two playground slidesbqueerly 
joined at the middle some two feet above the 
groundbtouch upon universal childhood 
experience but by force of scale and the 
prospect of a calamitous collision, derail 
our comfort zone. Double Slide underscores 
the very present realities one encounters 
when navigating con7ict and resolution, 
determination and inevitability. Olivier’s 
minimalist sculptures o!en reference typical 
forms of playground structures (monkey 

Art Centre, Kiev; Q2Q Gallery, New York; 
Indianapolis Museum of Contemporary 
Art, Indianapolis; Participant Inc, New 
York; Julia Stoschek Collection, Dusseldorf; 
Wesleyan University, Middletown, 5d; 
Kunst-Werke, Berlin; Artsonje Center, 
Seoul; Context Galleries, Derry; Museo del 
Palacio de Bellas Artes, Mexico City; and 
Smart Project Space, Amsterdam. His work 
is represented in several public collections 
including the Solomon R. Guggenheim 
Museum in New York and the Fondation 
Louis Vui.on pour la Création in Paris.

APT & ZOOM

 Artist Pension 
Trust® is also pleased to present a selection of 
new media works at the eWW# Contemporary 
Art fair. Curated by %+d Dubai Director 
November Paynter. Featuring Ali Kazma, 
Hüseyin Bahri Alptekin, Katia Kameli, Sherif El 
Azma, and Wael Shawky. Please visit eWW# at 
-3c- Collins Avenue.  (www.zoomartfair.com)

| ALEX SCHWEDER LA 
/ KARYN OLIVIER / 
MONIKA BRAVO !
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 Artist Pension Trust is pleased to present three 
large scale installations by Karyn Olivier (APT New York), Alex Schweder 
La (APT Los Angeles), and Monika Bravo (APT Mexico City).
 Artist Pension Trust® (APT) is a patented long-term \nancial planning 
program created for artists with trusts in Beijing, Berlin, Dubai, London, Los Angeles, 
Mexico City, Mumbai, and New York. Centered on a highly diversi\ed portfolio of 
artworks, the APT model is built on the established \nancial investment practice of 
“risk diversi\cation” by allowing for a select group of up to 1c2 artists to participate 
in their collective commercial success. 31f of every sale goes back to the artists.
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SCOPE MIAMI
WYNWOOD GALLERY ARTS DISTRICT
3055 NORTH MIAMI AVENUE
MIAMI, FLORIDA 33127

info@aptglobal.org
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Wynwood Gallery Arts District
Q2cc North Miami Avenue
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